Minden koprak gazaldan we beyle-
ki sygyr gornislerinden ybarat uly «Di-
wany» bize miras galdyran XIV asyryn
ahyrlary we XV asyryn baslarynda
yasap gecen beyik tirkmen sahyrlary-
nyn biri Hapyz Horezmidir.

Hapyz Horezminifi «Diwanynyfi»
golyazmasynyn barlygy 1975-nji yy-
la cenli ylymda bilinmeyardi. Ozbek
alymy professor Hamit Sileyman
Hindistanyl Haydarabat s&herindaki
Salarjefi muzeyinde saklanyan gol-
yazmalaryn iginde 4298 belgili «Diwa-
ny Hafyz bezebany tiirk» («Turki dild&-
ki Hapyz diwany») atly golyazma dus
gelyar. Tapylgysyz baylyk we gymmat-
ly sygyr hazynasy bolan bu «Diwan»
orta asyrlaryil beyik tirkmen sahyry
Hapyz Horezminii «Diwany» bolup
¢ykyar. Hakykatdan hem, Hapyz Ho-
rezminif beyikligini Turkiyede sahyryn
«Diwanyny» nesire tayyarlan profes-
sor Rejep Toparly seyle beyan edyar:
«...Ahmet Yasawydan Emir Aly Sir No-
waya c¢enli yasan sahyrlaryfi arasynda
in beyigi Horezmidir» [1. I]. Dogrudan
hem, bize gelip yeten 18.632 beytden
ya-da 37.264 mysragdan — setirden
ybarat bolan bu uly géwrimli «Diwa-
ny» tayyarlamagyn 6zi 6ran kép zah-
meti talap edyar. «Diwanyn» esasy
bdlegi gazallardan ybarat. Bularyn
6-sy, yagny 59, 91, 115, 116, 143 we
144-nji gazallar pars dilinde yazylyp-
dyr. Bu bolsa, sahyryri pars hem-de
arap dillerini-de 6ran ofat bilendigine
hi¢ hili stibhe goyanok. Cunki «Diwan-
da» Gurhandan alnan ayatlaryh kabiri
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Hafiz Horezmi — an outstanding
Turkmen poet, who lived and created
at the end of XIV — beginning of XV
centuries, had left an invaluable heri-
tage — a big poetical collection «Di-
van». More than one thousand gazels
and other poetic works are collected
there.

Until the year 1975, scientific com-
munity was not aware about the ex-
istence of the manuscript of «Divan».
An Uzbek scholar, professor Hamid
Suleyman had found the manuscript
of «Divan of Hafiz in the Turkic lan-
guage», which was kept in the folder
under number 4298 in the manuscript
funds of Salarjen Museum of the In-
dian town Haydarabat. The found pat-
tern, which is an inalienable part of
priceless literary heritage, had turned
out a poetical collection «Divan» of the
great Middle Ages Turkmen poet Hafiz
Horezmi. Professor Rejep Toparly,
who prepared the «Divan» to publica-
tion in Turkey, stressing absolute ar-
tistic craftsmanship of Hafiz Horezmi,
writes: «In the pleiad of poets — from
Ahmed Yasavi’'s times and till Emir
Ali Shir Navoyi, the greatest one is
Horezmi» [1. I]. Direct preparation to
publication of this considerable poetic
collection that has been preserved
till nowadays (its volume makes up
18.632 beyts or 37.264 lines) is an ex-
tremely complicated and tedious pro-
cess. Gazels make up major part of
the «Divan» Six of them 59, 91, 115,
116, 143 and 144th gazels are writ-
ten in Farsi. This fact allows to affirm

Xadma Xopesamum — BblgaroLwmmncs
TYPKMEHCKMA MNO3T, XMUBLUMKA WU TBO-
puswmin B KoHue XIV — Havane XV Be-
KoB, ocTaBur B becueHHoe Hacneave
OOnbLUON NO3TUYECKUIN COOPHUK «[n-
BaH», B KOTOpPbIA BOLWO Gonee Thbics-
4M rasenen U ApYrux CTUXOTBOPHbIX
NPoOn3BeaEHNN.

Hayke go 1975 roga He ObIno us-
BECTHO O CYLLECTBOBAHUN pPYKOMUC-
HOro BapuaHTa «[uBaHay. Y30eKcKui
y4éHbln, npodeccop Xamug Cynen-
MaH oOHapyxun pykonucb «[uBaH
Xachmsa Ha TIOPKCKOM £3blke», Xpa-
HALLylOCA B Manke nog HOMEpPOM
4298 B pyKONUCHbLIX POHOAX My3es
CanapgxeH nHAMACKOro ropoga Xam-
napabatr. O6HapyxeHHbIi 00pasel,
ABNAOLLMIACSA HEOTHEMMEMON YacTbiO
GecLeHHoro nuTepaTypHoOro Hacne-
Ond, okasancsi nostmdecksum cobop-
HUKOM «[lMBaH» BENMKOro cpegHese-
KOBOro TypPKMeEHCKOro noata Xadwsa
Xopesmu. Npodgeccop Pegxen Tonap-
Nbl, NOArOTOBMBLUMIA n3gaHne «[umea-
Ha» B Typuuu, nogdepkvsas Gesyc-
NOBHOE XyAOXXEeCTBEHHOE MacTepCTBO
Xacdpusa Xopeamun, nuweT: «B nneage
NnoaToB — cO BpeMéH Axmena fAcasu n
0o Ouupa Anum Lnpa Haeou, cambin
Benukun Xopeamun» [1. I]. Henocpen-
CTBEHHO MOArOTOBKa K WU34aHUI0 3TO-
r0 COXpPaHMBLUErocA OO0 HalUMX OHEN
BECOMOrO CTUXOTBOPHOro COOpPHMKaA
(ero o6bem cocTaenset 18.632 benta
unu 37.264 cTpoku) — npoLiecc ypes-
Bbl4AWHO CMOXHbIA U TPYOOEMKUN.
BonbLyto YacTb «[uBaHa» cocTaBns-
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Haydarabat sdherindéki Salarjeri muzeyi (Hindistan).

we setirler, seyle-de 6z déwrline gora,
Oran ussatlyk bilen ulanan turki s6z-
lerinifl icine arapga so6zleri-de gosup,
olary sazlagdyryp, sygyr sungatynyh
yokary hilli nusgasyny doredip bilmegi
munuf aydyfn mysalydyr.

Sahyr sygyrlaryny, esasan, Hapyz!
lakamynda yazypdyr. Altynjy we ye-
dinji kasydalarynda? Hapyzy — Horez-
mi tahallusyny ulanan sahyryn hakyky
ady Abdyrahym. Ol bu adyny yekeje
yerde, 199-njy gazalynda getiryar:

«Has 6z guluna lutf edip,
rehm kylsa yar,
Muhlys gadymy gul ona
Abdyrahym erer».
(Manysy: «Cyn 6z guluna lutf edip,
rehm kylsa yar,
Yhlasly gadymy gul ofia
Abdyrahym erer»).

Gazallaryny Rahymy tahallusy bi-
len pars dilinde doéredipdir. Ozunif
Horezmdendigini Hapyzy-Horezmi at
1 Gurhanyn ayatlaryny yatdan bilyan kisilere
berilyan lakam.

2 Gundogar edebiyatynda gifiden ulanylyan
owgi, taryplayjy gosgular.
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Salar Junga Museum, Hyderabad (India).
Mys3eti Canapa FOHza, Xatidapa6ad (MHOus).

that the poet knew Arabic and Farsi
perfectly well. This version is proved
by the fact that in the «Divan» some
suras and ayats (poems from Koran)
were used, and also Turkish terms
and phrases, elegantly combined with
Arabic words, were also skillfully (for
that time) used. All these devices are
combined in one harmony, in the result
of which the poet had created highly
artistic pattern of poetic art.

The poet signed his poems by the
creative pseudonym Hafizl. In the
sixth and seventh kasides2, together
with the pseudonym Hafiz Horezmi,
the poet writes the name Abdurahim.
It is possible that it was his real name,
at that, he informs about it only in one
place in his work — in gazel number
199:

«If the beloved displays mercy to
her slave,
Then from long ago her
slave is Abdyrahym».
T Pseudonym is given to a person, who knows
ayats from Koran by heart.

2 Song of praise, ode, which is widely used in the
literature of East.

toT razenu. Lectb n3 Hux - 59, 91, 115,
116, 143 n 144-aqa rasenu Hanucaxbl
Ha cdapcu. JaHHbIn akT nossonseT
yTBEpXAaTb, YTO MO3T B COBEpPLUEH-
cTBe Bnagen apabckum u chapcu. 9ta
Bepcus nogTeepkgaeTcss TeMm obcTo-
ATENbCTBOM, YTO B «[MBaHe» Halunu
CBOE MpUMEHeHMEe OTAemnbHbIE Cypbl
n aatol (ctmx) 3 KopaHa, a Takke
MacTepcku (ons Toro BpeMeHW) npwu-
MEHEHbI THOPKCKME TEPMUHBI 1 hpasbl
C W3SWHBbIM BMNIETEHMEM apabCKMX
cnoB. Bce aTn npmMémbl coveTaroTcs B
€[VHYI0 rapMOHUIO, B pe3ynbraTe Yero
NMo3TOM OblN1 CO34aH BbICOKOXYLOXE-
CTBEHHbIV 0DOpasel, No3TUYECKOro nUc-
KyccTBa.

CBOM CTUXOTBOPEHUSA MO3T B OC-
HOBHOM MNOAMNUCLIBAET TBOPYECKUM
nceegoHMmom Xadcbua1. B wecton un
ceabMOW Kacuaax2, Hapsgy € nces-
JoHnMoM Xadus Xopesmu, noaT yka-
3blBaeT Takke umsa Abgypaxum. Bos-
MOXHO, UMEHHO TaK 3BanM Mo3Ta B

! MNceBooOHMM YenoBeka, 3HalLWero anTbl
KopaHa HansycTb.

2 XBanebHas necHb, ofa, LWMPOKO
ncnonbaytollascs B nutepatype BocToka.



bilen 6zuni tanadanlygy Ucin biz hem
sony ulanmagy makul bildik. Onun bu
adynyn yoérglinli bolmagynda dinya
meshur pars sahyry Hapyz Sirazynyn
tasirinif yeten bolmagy mimkin. Cln-
ki sahyr 6zUnin 446-njy gazalynda Ha-
pyz Sirazy pars dilinde tanymal bolsa,
turki dilde 6zunif Hapyz Hérezmi hdk-
minde meshur bolmak isleyandigini
oran aydyn beyan edyar:

«Hapyzny goruf, ugsbu zaman
tirk dilinde,
Ger gecdi ise, parsda ol
Hapyzy Siraz».

Gurhany yatdan bilyan adamlar Ha-
pyz derejesine eye bolyar. Sahyryn
bu ayratynlygy-da onun 6z déwrinin
oran ylymly-bilimli adamy bolandy-
gyna glwa gegyar. Turkmenistanyn
Ylymlar akademiyasynyn Magtymguly
adyndaky Dil, edebiyat we milli gol-
yazmalar institutynyni 570-nji bukja-
synda saklanyan onuri «Diwanynyfi»
golyazmasynyn surat nusgasyndan
(mikrofilmden) basga hi¢ bir resmina-
malaryfn we maglumatlaryfi yoklugy,
Hapyz Horezminifh émrini we durmu-
syny hem-de yasan dowrlni beyan et-
mek Ucin difie «Diwanyri» golyazma-
sy bilen ¢aklenmeli bolyarys. Sahyryni
yokardaky gazal beydine esaslansan,
Hapyz Horezmi Hapyz Sirazynyn ya-
san asyrynda, yone ondan biraz soni-
rak yasan bolyar.

Hapyz Sirazy 1389-njy yylda aradan
¢ykypdyr. Onda sol déwirde Hapyz
Horezminifi «men-men» diyip, dosi-
ne kakyan, 6zine gdéwni yetyan bir

In gazels that were composed in
Farsi, the poet used the pseudonym
Rahimi. Literary pseudonym Hafiz
Horezmi, how the poet names him-
self in his works, indicates to his his-
torical Motherland. We accept it as
an entity, and, following the poet, also
find it reasonable to name him Hafiz
Horezmi. It is possible, that the choice
of that pseudonym is connected with
the creative activity of coryphaeus of
classical Oriental poetry Hafiz Shera-
zi, whose creative activity made influ-
ence on Hafiz Horezmi. In his 446th
gazel Horezmi informs: if Hafiz Shirazi
is known as a Persian poet, then he
intends to glorify his name as a Tur-
kic languages poet, who created his
works under the pseudonym Hafiz
Horezmi:

«If in Iran there was Hafiz Shirazi,
who wrote in Farsi,
Now look at Hafiz,
who wrote in Turkic».

The term «Hafiz» means the level
of spiritual lightening, which may be
reached by people, who perfectly
studied the sacred Koran. And the fact,
that the poet had such a unique ability,
testifies that he was one of the most
educated people of his time. In the
funds of the Institute of Languages,
Literature and National Manuscripts
after Magtymguly of Turkmenistan
Academy of Sciences, in the folder un-
der number 570, there is a photocopy
(microfilm) of the «Divan» manuscript
by Hafiz Horezmi. Full absence of any
other information or documents on the

OEeNCTBUTENBHOCTN, NPUYEM OH COO0O-
LLaeT 00 3TOM TONbKO B OQHOM MecTe
npoussegeHus — B 199 rasenu:

«Ecnu nobrnmas npossut
mMunocepane k ceoemy paby,
To ¢ gaBHUX Nop eé pabom
aBnsaeTca AbabipaxbiMy».

B rasensx, cosgaHHbIX Ha dapcu,
MoaT UCMONb3yeT NCeBAOHMM Paxumu.
JintepatypHbin  nceBgoHMM  Xadguma
Xopeamu, KOTopbIM HapekaeT cebsi B
nponsBedeHnsix MoaT, yKasblBaeT Ha
ero ncropuyeckyto PoanHy. Mel npu-
HMMaeM 3TO Kak AaHHOCTb W, BCrep, 3a
NnoaToM, TOXe Haxoaum uenecoobpas-
HbIM MMeHoBaTb ero Xadma Xopes-
Mu. BoamoxxHO, BbIGOP MMEHHO 3TOro
nceBOoOHMMA CBSI3aH C TBOPYECTBOM
Kopudes Krnaccuyeckom BOCTOYHOW
noasun Xadusa LLnpasun, TBOpYHECTBO
KOTOpOro okasaro BnusHue Ha Xadu-
3a Xopesmun. B ceoeln 446 rasenu Xo-
pe3mun coobuiaet, ecnu Xagpus LWnpa-
31 U3BECTEH KaK NepCUACKUIA NoaT, TO
OH BO3HaMepWrcsl NPOCnaBUTb CBOE
UMS KaK TIOPKOSA3bIYHbIV NO3T, TBOPUB-
LINIA CBOW Npon3BeaeHWs nog ncesno-
HuMoM Xaduna Xopesmu:

«Ecnu B MpaHe 6bin Xadus
Wnpasn, nucaswmnm Ha gapcu,
MmaguTe xe Ha Xaduaa,
NMMCaBLLIErO Ha TIOPKCKOM SI3bIKEY.

TepmnH «Xaduad» — 3TO CTeneHb
[YXOBHOIO MPOCBETMEHNS, KOTOPOro
MOryT [OCTMYb NnuLa, B COBEpLUEH-
CTBE U3yuyMBLUME CBALLEHHbLIN KopaH.
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yas sahyr ya-da yaslykdan biraz say-
lanyp, kamillige yeten bolmagy 0Oran
ahtimaldyr. Sahyryfi yokardaky yaly,
ayratynlygyny onuf basga-da kabir
gosgy setirinde gérmek bolyar. Mysal
Ugin, Hapyz Horezmi 6zlnif 528-nji
gazalynyn jemleyji beydinde, hazirki
dowirde 6zi yaly gazallary yazyp we
labyzly okap bilyanifi («gazalhonyri»)
yokdugyny nygtayar:

«Gezip gil-u yizi yskynda
bilbil dek rowan sayrar,
Gorer men usbu déwran igre
Hapyz dek gazalhon yok.

(Manysy: «GuUl we yuzunif yskynda
gezip, bilbil dek sayrar,

Hazirki déwdr icinde men goryan,
Hapyz yaly gazal okayan yok»).

Ya-da 678-nji gazalynda:

«Kdp kisiler aytdylar
sygry-turkini weli,
Usbu Hapyz dek aytgan
bolmady sygry-hasen»®

(Manysy: «Kop kisiler aytdylar
turkice sygyr weli,
Bu Hapyz yaly ohat sygyr
aydyan bolmady»)

- diyip, turki dilde 6zi yaly gazallary
yazyanyn we labyzly okayanyn yokdu-
gyna buysanyar.

Umuman, Hapyz Horezminifi «Di-
wanynda» gular yaly yokary derejede
0zline géwnuyetijilik basga-da birnace
yerde dus gelyar. Yéne sahyryh beyle
¥ Gowy sygyr.
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period of life and creative activity of
Hafiz Horezmi maximum limits initial
possibilities of our research, compel-
ling us to use in this article only this
manuscript. From the cited above beyt
it becomes clear: the poet lived and
created his works approximately at the
same century (possibly a little bit later)
as Hafiz Shirazy.

Hafiz Shirazy died in the year 1389.
We may assume that at that time
Horezmi was young, or just entered
into the mature period, but he reached
a definite level of creative skills that
made it possible for him to express
his own criteria quite weighty and con-
fidently. His other poetic lines testify
about definite creative self-sufficiency
and high self — appraisal. For exam-
ple, in the final beyt of gazel number
528 Hafiz Horezmi openly states that
at that time there was not any other
(«gazalhon»), who could write and
read gazels as expressively as he did:

«As far as | know, there is no such
a man, who reads gazels as Hafiz,
Breathing passion to the flower
and contemplating her face
and singing like a nightingale»

Or in gazel 678:

«Kop kisiler aytdylar
sygry-turkini weli,

Usbu Hapyz dek aytgan
bolmady sygry-hasen»®
(«Though many people read gazels
in Turkic,
But nobody either wrote or read
gazels as well as Hafiz»).

3 Good verse.

M TOT dhakT, 4to NO3T obnagan aTom
He3aypsifHOW CMOCOOHOCTbIO, cBUAe-
TENbCTBYET O TOM, YTO OH ObiN1 OOHUM
n3 obpasoBaHHENLWIMX NOOEN CBOETO
BpemeHu. B cdoHaax NHCTUTyTa A3bl-
Ka, nuTepaTtypbl U HaLWOHambHbIX py-
konucen nmenn Maxtymkynu AH Typk-
MeHWCTaHa B narnke nog Homepom 570
XpaHuTca poTtokonus (MUKpodubm)
pykonucn «[QuBaHa» Xadgusa Xopes-
Mu. onHoe oOTCyTCTBUE KakOW-nMbo
Opyron uHdopmaumm n LOKYMEHTOB
0 Mnepuoge X13HW 1 TBOpYecTBa Xa-
¢um3a Xope3amm MakcumMarnbHO OrpaHu-
YMBAET UCXOAOHbIE BO3MOXHOCTU Ha-
Lero uccnenoBaHus, BblHYXdas Hac
OrpaHMYNTLCA B OAHHOW CTaTbe MUC-
nonb30BaHWEM OOHOWN NULb 3TON py-
konvcun. V13 npnBogumoro Beille benTa
CTaHOBUTCHA ACHO: NOJT XXMM N TBOPUI
CBOW Npou3BegeHns NpubnuanTensHo
B TOM e BeKke (BO3MOXXHO, HEMHOTUM
nosxe), 4to n Xacpus LLunpasn.

Xacpums Wupasn ywén us xnsHu B
1389 rogy. [Honyctumo npegnona-
raTb, YTO B 3TO Bpemsa Xope3mu Obin
MOSog, UNnn, BO3MOXHO, TOMbKO BCTY-
nun B Nopy 3penocTu, OgHaKo AOCTUr
onpegeneHHoON CTeneHn TBOPYECKO-
ro MacTepcTBa, MO3BOMSOWEN emy
BblpakaTb CODOCTBEHHbIE KpUTEpPUU
BECOMO M yBepeHHo. O6 onpegeneH-
HOW TBOPYECKON CaMOLOCTaTOYHOCTU
M BbICOKOW camooueHke Xacpmsa Xo-
pe3Mu CBUAETENBLCTBYIOT U Apyrue ero
CTUXOTBOpHbIE CTpokn. K npumepy, B
3akntounTenbHoMm Gente 528 rasenu
Xaduns Xopesmu OTKPbITO FOBOPUT O
TOM, YTO B HAcTOsILLEE BPEMS HET HU-
KOro Apyroro («rasanxoHa»), KTo Mor
Obl CTONb BbIPA3NTENbBHO, Kak OH, Mu-
caTb 1 YyMTaTh rasenu:

«[blWwalunin cTpacTbio K LBETKY U
co3epLaloLLni NuK eg,
OyOeT NeTb CONOBLEM,
Kak BUXy, cernyac HeT TakuX,
KOTOpble YMTatoT rasenu
kak Xacun3a».

Mnu xe B 678 rasenu:

«Kop kisiler aytdylar
sygry-turkini weli,
Usbu Hapyz dek aytgan
bolmady sygry-hasen»3
(«XoTb MHOTME YnTanu
rasenu no-THPKCKH,

3 Xopowmii cTHX.



zatlary aytmaga hakynyn bardygyny-
da, yorite bellemegimiz gerek. Cuinki,
Hapyz Horezminifi «Diwany» bilen is
salsan alymlar onuf Nowayydan 061
XIV asyryfi ahyrynda XV asyryn bas-
larynda ilkinji bolup, ofiat «Diwan»
tayyarlandygyny belleyarler [2. 7, 7-8,
31].

Onun «Diwanyna» esaslanyp, ya-
san dowri we dmdir yoly barada tary-
hy sahypalardan belli bolsuna gora,
Emir Temirleri 1379 — 1388-nji yyllarda
birnace gezek Horezme yoris edipdir.
Urgeng, hazirki Kéneiirgeng saherin-
de medeniyetin gaytadan dsjekdigine
subhe doreden yagday emele gelip-
dir. Alymlaryn, sahyrlaryn, medeniyet
isgarlerinin, hunarmentlerii, séwda-
garlerin ahlisi basga yerlere gidipdir
[2. 5-6]. Elbetde, beyle yagday sebapli
Hapyz Horezmi-de Horezmden git-
mage mejbur bolupdyr. Muny sahy-
ryf «Diwanyndaky» kabir setirlerinden
afimak bolyar. Seyle-de sol doéwdrler-
de heniz yas sahyr Abdyrahym Hapyz
horezmlilerii 6zunif gadyryny bilme-
yandiklerinden zeyrenyar. Seyle setir-
ler, sahyryii Horezmde yasandygyny,
onun sol yerde o6nlp-6sendigini, indi
hem basga ulkelere gitmage hyyallan-
yandygyny agyk gornusde ariladyan
delillerdir [2. 8].

«Hapyz, senifi gadryfny ger Ho-
rezm ahli bilmese,

AzmyYrak eylap rowan, ahengi — Si-
raz etge sen» [689-njy gazal].

(Manysy: «Hapyz, senin gadryry
horezmliler bilmese,

Azmy Yrak eylap rowan, niyeti Siraz
yetge sen»).

«Geg bu Horezmden rowan, Hapyz,
Dilar ersen Yrak hem Siraz»
[445-nji gazall].
(Manysy: «Ge¢ bu Horezmden,
git sen Hapyz,
Eger islesen Yrak hem Siraz»).

Sahyryin  «Diwanyndaky» sygyrlar-
da Ajam, Pars, Yspyhan, Yrak, Hora-
san, Kerman, Toéwriz, Siraz, Hojant,
Samarkant, Buhara yaly llke we sa-
her atlary kép dussa-da onuf, esa-
san, sol dowirdaki Pars welayatynyn
paytagty Siraza yizini dwrendigi cak-
lanylyar. Seyle hem ol yerde meshur
Hapyz Sirazy bardy. Yas Hapyz Ho-
rezminifi ona hormaty-da 6ran uludy.

The poet is proud of his mastership
in reading gazels in Turkic. And he
openly states about it. Such self-suf-
ficiency is stressed in some places of
the «Divan» by Hafiz Horezmi. How-
ever, it is necessary to note the jus-
tification of such a self-assessment,
for, as scholars who directly studied
the «Divan» of Hafiz Horezmi note,
he, already before Navoi, (at the end
of XIV-beginning of XV centuries) was
the first poet, who created the «Divan»
[2.7,7-8, 31].

Accepting this work as a basis, one
can tell about the life, creative activ-
ity and historical epoch when the poet
lived and created. It is known from the
history that during the years 1379-
1388 Tamerlan repeatedly displayed
military campaigns on Horezm. Ag-
gressive campaigns were so ruinous,
that they cast doubt on the possibility
of rebirth and development of the for-
mer culture of Urgench (nowadays Ko-
neurgench). The former grandeur of
Urgench grew weaker. Scholars, po-
ets, thinkers and philosophers, crafts-
men and tradespeople were forced
to leave these places [2. 5-6]. Hafiz
Horezmi had had to leave Horezm.
He tells about it in some lines of his
poetic «Divan». Being comparatively
young at that time Abdyrahman Hafiz
complains that Horezm people do not
know his real «value» (appreciate him
too little). These lines testify that he
was born and lived in Horezm, and
now, because of the circumstances,

Ho, BCé X, Tak xopoLlo, Kak Xadus,
HUKTO HE NUcarn u He YuTan»).

Mo3T OTKPOBEHHO ropauTcs Ccob-
CTBEHHbIM  MacTepCcTBOM  4uTaTb
rasenn Ha TIOPKCKOM. Takasa camo-
OOCTaTO4MHOCTb  BbIP@XXEHHO  MoA-
YEpPKMBAETCS B OTAENbHbIX MecTax
«OuBaHa» Xadmsa Xopesmun. OpHa-
KO BaXXHO OTMETUTb NPaBOMEPHOCTb
TaKOW CaMOOLIEHKM, MOCKOMbKY, Kak
OTMEYaloT YYéHble, HENoCcpeaCTBEHHO
3aHMMaBLUMECS U3ydeHnem «[mBaHa»
Xadmza Xopeamu, oH ewé go Hasoun
(B koHUe XIV — Havane XV B.) nepBbIM
co3fan 3amevaTenbHbli «[uBaH» [2.
7,7-8, 31].

[MpuHAB 3@ MCXOOHYI OCHOBY AaH-
HOe npou3BedeHMe, MOXHO paccka-
3aTb O XW3HW, TBOPYECTBE U UCTO-
pU4ecKon arnoxe, B KOTOPOWM XWUn W
TBOPWUN NO3T. M3 uctopumn M3BECTHO,
yT0 B nepuog 1379-1388 r. Tamepna-
HOM HEOOHOKpaTHO CoBepLUannchb BO-
€HHble noxoabl Ha Xope3m. 3axBaTHu-
yeckune aKcneguuumn GbINn HaCTONbKO
pasopuTeEnbHBIMK, YTO CTaBUNKU MOA
COMHEHMEe caMy BO3MOXHOCTb BO3-
POXAEHUSA N pa3BUTUSA BbINON KynbTy-
pbl YpreHya (HbiHe KyHsiypreHu). Bbl-
noe Benuune YpreHya ocrnabesano.
Y4éHble, NoaTbl, MbICIUTENN, MOJTbI
n punocodbl, peMecneHHUKNn n Top-
rOBLbl BbIHY>XXAEHHO Nepecensinucb U3
aTnX mecTt [2. 5-6]. Xadmay Xopeamu
TOXE MPULUNOCh MNOKUHYTH XOpes3Mm.
O6 aToM noaT coobllaeT B OTAEMb-
HbIX CTpOKax CBOEro Mno3TUYECKOro
«dnBana». EwWwé poctaTtoyHO Mofo-
non ABabipaxbim Xadums ceTyeT Ha To,
4yTO XMTenu Xopesma He BeJatoT ero
WUCTUHHOW «LEHbI» (HEO4OCTAaTOYHO ero
LEHAT). OTM CTPOKU CBUAETENBLCTBYIOT
O TOM, YTO OH pPoAUNCs U Xun B Xo-
pe3mMe, a Tenepb, MO CIOXMBLUMMCS
obcToaTenbcTBaM, AOMKEH €ro NoKu-
HYTb U OTNPaBUTLCH B Apyrue kpas [2.
8].

«Xadms, ecnu xutenu Xopesma
(xope3Mubl) TEDS HE LIEHST,
Bbi6epu Upak unu gonam po Wupa-
3a».
«[lMoknHb Xopeam, o Xadms,
W, ecnn xovelb, gonan oo Mpaka
n lnpasar.

Hecmotps Ha TO, 4TO B «[nBaHe»
4YacTo BCTpeYaoTCsi Takne TOMOHUMBI,
kak Ampxam, Mapc, UcdaraH, Upak,
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«Parsda Hapyz Sirazy, turkide Hapyz
Horezmi» diyyan sahyrymyz Hapyz
Sirazynyn pikir — garayyslaryna 6ran
uly baha berip, ony tirki sygryyetinif
gornikli wekiligini ayratyn hem, Hapyz
Sirazynyn doredijiliginde ifi belentlige
¢ykan gazal Zanryndan nusga alyp,
tirki gazal zanryny mazmun we ge-
percilik taydan baylasdyrandygyny,
Hapyz sahyrlaryri eserlerini seljere-
nifnde, duymak bolyar. Hapyz Sirazy
1389-njy yylda aradan ¢ykypdyr. Ho-
rezmden gidip, Siraza gelen Hapyz
Horezminif Hapyz Sirazy bilen gérsen
bolmagy-da ahtimaldyr. Her name-de
bolsa, Hapyz Horezminifi Siraza gel-
megine, belki-de, galan émrini sol
yerde gecirmegine Hapyz Sirazynyn,
onun agirt uly sahyrlygynyn tasiri bo-
landyr diyen pikiri bizifi unasymyz gel-
yar. Muny Hapyz Horezminifi Hapyz
Siraza bagyslap yazan dokuz beytden
ybarat 1038-nji gazaly-da tassyklayar.
Sahyr 6zinif bu eserinde Sirazynyn
6zuni gcagyryp, ahy-zar ¢ekyandigini,
hagan Sirazynyf didaryny gormegin
miyesser etjekdigini yazyp seyle diy-
yar:

«Tun-u gln zaryyu-efgan ceker
bolsam garyp ermes,
Cu bilbil zar eylapdir meni
gllzary-Sirazy».
(Manysy: «Gije we glindiz aglap
zar geksem gen daldir,
Cunki bilbil aglap ¢agyryar meni,
Sirazy gulzarlygyna»).

«Taryky-ysk igre
haby-gaflatdan oyangay men,
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he has to leave and start off to other
place [2. 8].

«Hafiz, if Horezm inhabitants do not
appreciate you,
Go to Shiraz, or choose Irag».

«Leave Horezm, oh, Hafiz,
And, if you want, go to Iraq
or Shiraz».

In spite of the fact that there are such
toponyms in the «Divan» as Adjam,
Pars, Isfagan, Iraq, Horasan, Kerman,
Tebriz, Shiraz, Hodjent, Samarkand,
Buhara, we can suppose that the poet
preferred to move to Shiraz (at that
time it was the capital of Persia). Be-
sides, namely there glorified Hafiz Shi-
razi lived and worked. Young Horezmi
experienced great respect to Shirazi.
The poet, who noted: «In Persia there
was Hafiz Shirazi, who wrote in Farsi,
in Turkic — Hafiz Horezmi», highly ap-
preciated the philosophical outlook of
Shirazi and entered them into the ar-
tistic space of Turkic poetry. Through
analysis of the works of these two po-
ets make it possible to concude that
Hafiz Horezmi, having chosen the
gazel jenre as the basis (and namely
in this genre Hafiz Shirazi reached
perfection), enriched the content and
the artistic perfection of the Turkic-
language gazelles. As it was noted
before, Hafiz Shirazi died in 1389. Itis
quite possible that Hafiz Horezmi, who
moved from Horezm to Shiraz, person-
ally met Hafiz Shirazi. And still we’'d
like to believe that namely the creative
activity of Hafiz Shirazi, coryphaeus of
the Oriental poetry, became the rea-
son of moving of Hafiz Horezmi to Shi-
raz, where he resided till his last days.
Hafiz Horezmi’'s gazel number 1038,
consisting of nine beyts and devot-
ed to Hafiz Shirazi, may serve as its
prove. In it, the poet writes that Shirazi
calls Hafiz to him, and does not know
when it will happen:

«lt is not wonderful if | cry days

and nights long,
Because the nightingale cries and

calls me to the spaces of Shiraz»

«On the path of love I'll awaken
of the dream of uncertainty,

When I'll have a happy chance
to meet Shirazi».

XopacaH, KepmaH, Tebpus, LUupas,
XopxeHt, CamapkaHa, byxapa, mox-
HO MpPeanonoXnTb, YTO MO3T Npeano-
yén nepebpaTtbca mmeHHo B LUnpas
(8 To Bpemsa — crtonmua [llepcun). K
TOMY € MMEHHO TaM XMWIT U TBOPWUnN
npocnaeneHHbin Xadpus LWupasn, k
KOTOPOMY MOMofon Xope3mu NpoHuK-
cs1 6onblwmm yBaxeHuem. MoaT, oTme-
yaBwun — «B lNMepcun nucasBwni Ha
dapcu - Xadums LLnpasm, no-THopKCKM
— Xaus Xopesamuy», gaBarn BbICOKYH
OLEHKY (pnnocodckumM BO33pEHNAM
Wvpasn n BBEN MX B XyOOXECTBEH-
HOE NPOCTPaHCTBO THOPKCKOW MO33WMK.
AHanu3 npousBefeHnin aTUX AByX Mo-
3TOB MO3BOMNSAET 3aKM4YUTb, 4YTO Xa-
du3 Xopesmu, B3SB 3a OCHOBY XaHp
rasenen (a UMEHHO B 3TOM XaHpe Jo-
CTUTI HamBbICLLEro mactepcrtea Xagus
Lnpasu), oboratmn copepxaHue wu
XyOO0XXeCTBEHHOE COBEPLUEHCTBO THOP-
KoS13bl4HbIX rasenein. Kak otmevyanocb
Bbiwe, Xadwms Lnpasm ckoHuanca B
1389 rogy. BoamoxHo, Xadhuna Xopes-
M1 nepebpaBLuniica n3 Xopesma B
Wwnpas, Buaenca nuyHo ¢ Xagusom
Lnpasun. N BCce e xo4eTcs BEpUTb,
4YTO MMEHHO TBOPYECTBO kopudes
BOCTOYHOM N033um Xadmsa LWnpasn
SBMOCb MPUYMHON nepeceneHunsa Xa-
dusa Xopesmu B LLnpas, roe oH npe-
ObiBan OO KoHUa cBoeln XusHu. Noa-
TBEPXKOEHNEM TOMY MOXET CHYXWUTb
cocTosilas u3 gesaAtn bentoB 1038
rasens Xacgusa Xopesmu, NOCBSILLEH-
Has Xadumsy Llvpasn. B aton rasenmu
noaTt nuwet o ToMm, yto Lnpasn npu-
3bIBa€eT ero k cebe, n He 3HaeT, Korga
3TO NPOUN3ONAET:

«He yanButeneHo, ecniu a1 6yay
nnakatb OeHb U HOYb,

[MoTomy 4TO NNayeT conosen u

30BET MeHs Ha npocTopsbl Lnpasa»

«Ha cTese nb6BM NPOCHYCb
51 OT CHa HEeM3BECTHOCTY,
Koraa MHe nocuyactnueutcs
BCTpeTUTLCS ¢ LLnpasny.

Y3bekckun y4éHoin Xamng Cynen-
MaH OTMeYaeT, YTo, BO3MOXHO, Xadu3a
Xopesmu npubein B Lnpas no npurna-
WweHuno cyntaHa Mbparmma, KoTopbin
B 1414 rogy npasun nposuHuuen LLn-
pas [2. 8].

Cnegyer ynomsHyTb, 4TO Mocne
KOHYMHbI Tumypa (TamepnaHa) B



Hagan bolsa, miyesser dowleti-
didary Sirazy» [1038-nji gazal].
(Manysy: «ysk yoly icinde gaflat
(habarsyzlyk) ukusyndan
oyangay men,

Hacan bolsa, miyesser Sirazynyn
dowletli didaryny (ylzulni) gormeks).

Ozbek alymy Hamit Silleyman Ha-
pyz Horezminifi 1414-nji yylda, Siraz
tagtynda oturan Ybrayym soltanyn
teklibi bilen, Siraza gelen bolmagynyrni
hem mumkindigini belleyar [2. 8].

Aslynda, 1405-nji yylda Temirlefin
oliminden sofira onuf ugsuz-gyraksyz
dowletinde, tagt Ustiinde, birnagce mi-
rasdaryn arasynda GznUksiz sOwesler
bolyar. Netijede, Horasanyn paytagty
Hyratda tagta Temirlefinn ogly $Sah-
ruh ¢ykyar. Ol 1409-njy yylda uly ogly
Murze Ulugbegi Mawerennahryri haki-
mi edip, Samarkantda tagta gykaryar.
Eyranda pars ulkesini dolandyrmagy
kici ogly soltan Ybrayyma tabsyryar.
1414-nji yylda pars ulkesinifi paytag-
ty Sirazda tagta ¢ykan soltan Ybrayym
21 yyllap hékmurowanlyk edip, 1435-
nji yylda aradan cykyar.

Soltan Ybrayymyn ady Hapyz Ho-
rezminifi «Diwanynda» birnage yerde
difie gowulyk bilen yatlanylyar. Sahy-
ryfi «Diwanyndaky» 94 beytden yba-
rat yeke-tak mersiyesi-de (elegiyasy)
soltan Ybrayymyn Olimine bagysla-
nypdyr. Hakykatdan-da, adyllygy bilen
tanalyan soltan Ybrayymyn o6lumin-
den sofira onufl tagtyna ogly sazada
Abdylla (1445-nji yylda aradan ¢ykan)
gecipdir. Bularyii baryny Hapyz Ho-
rezmi 6zUnin sol mersiyesinde teswur-
leyar.

Eyranda, has takygy, Sirazda bolup
gecen bu taryhy wakalara seslenen
Hapyz Horezminifi dSmranin sonky yyl-
laryny Sirazda gecirendigini, belki-de,
soltan Ybrayymyn koésk sahyry hem
bolandygyny ¢aklamak mimkin. Muny
onun su setirleri tassyklayar:

«Gllustan yuzli, ey saky, senir
yskyh mana jandyr,
Icelin badany kim, déwri —
Ybrayymy-soltandyr» ( 183-nji gazal).
(Manysy: «Gllistan ylzli,ey saky,
senin yskyrn mana jandyr,
Icelin badany, yagny déwur
Ybrayym soltanyfi déwridiry).

Hapyz Sirazynyri «Diwany». Enayatolla al-Sirazynyn hatdatlygy, Eyran, XVI asyryn ahyry.
Aga Hanyn muzeyi, Toronto (Kanada).
«Divan» of Hafiz Shirazi. Calligraphy of Enayatolla al-Shirazi, Iran, end of XVI century.
Museum of Aga Khan, Toronto (Canada).
«JueaH» Xadgpusa Wupa3u. Kannuepagusi dHassmonnel anb-LLlupa3u, UpaH, koHey, XVI eeka.
My3eli Aea XaHa, TopoHmo (Kanada).

Uzbek scholar Hamid Suleyman
notes, that possibly Hafiz Horezmi
came to Shiraz on the invitation of sul-
tan Ibragim, who ruled Shiraz province
in 1414 [2. 8].

We need to note that after Timur’s
(Tamerlan’s) death, in 1405, a long-
lasting war was waged between his
heirs. They struggled for the right to
hold the whole control over the biggest
empire created by Timur. In the result
of intestine strife, in Great, the capital
of Horasan, the throne was mounted
by Timur’'s son Shahruh, who sends
in 1409 his elder brother Murze Ulug-
bek to Samarkand to reign Maveren-
nahr. Sultan’s youngest son lbrahim
becomes the ruler of Persia. Sultan
Ibrahim mounted the throne in Shiraz
and ruled Persia for 21 years, until he
died in 1435.

Sultan lbrahim is mentioned in
«Divan» of Hafiz Horezmi not once,
and only positively. The only elegy
consisting of 94 beyts is devoted to
him. And indeed, sultan Ibrahim was
glorified as a fair ruler. After his death
the throne was inherited by his son —
prince Abdylla, who died in 1445. All
these events found their reflection in
the elegy by Horezmi.

It may be supposed that Hafiz
Horezmi spent the rest part of his life
in Iran, to be more exact, in Shiraz. It

1405 rogy mexay ero HacnegHukamm
BCMbIXHyNa pJonrasi, NpOAOIKUTENb-
Hasi BOMHa 3a npaBo Oe3pasgenbHo
npasuTb CO34AHHOW MM OrPOMHOWN
umnepuen. B pesynsrate mexgoyco-
Ouupl B cTonmue XopocaHa 'epaTte Ha
TPOH BOCXOoAUT CbiH Tumypa Laxpyx,
koTopbin B 1409 rogy oTnpasnsieT cBo-
ero ctapwero cbiHa Miop3ae Ynyroeka
B CamapkaHg npaBuTb MaBepeHHax-
poMm. Mnagwwmii ceiH cyntaHa W6pa-
rMm cTaHoBUTCA npasutenem lNepcun.
CyntaH Wbparmum B30oLWwEN Ha npecTon
B Lnpase n npasun lepcuen 21 rog,
BMAOTb A0 CBOEW KOH4YMHbI B 1435
roay.

B «mBaHe» Xadmza Xopesmu cyn-
TaH Mbparum ynomuHaeTca He eau-
HOXAbl, U TOMbKO B MOSOXUTENBHOM
kniove. EmMy nocssiLieHa eguHCTBEH-
Has anernsa us 94 cenrtos. U geicteu-
TenbHo, cyntaH W6parum cnaeunca
Kak cnpaBeanueblin npasutenb. [lo-
crne ero CMepTu TPOH yHacnegosan
€ro CblH - nNpuHY ABapbinna, KOTopbir
ymep B 1445 rogy. Bce atn cobbitus
HawWwnu oTpaxeHue B anerum Xopes-
MMU.

MoxHO npeanonoxuTb, 4to Xadus
Xope3mu NpoBEeN OCTAaTOK CBOEW XKn3-
Hn B WpaHe, TouyHee B LUupase, rge,
BO3MOXHO, SIBNANCA NPUABOPHbLIM MO-
3TOoM cynTaHa Mbparuma. 3Ta Bepcus

MIRAS | 29



Hapyz Sirazynyn aramgéhi. Siraz (Eyran).
Mausoleum to Hafiz Shirazi. Shiraz. (Iran).

Mae3onetl Xagpusa Lllupa3u. lLlupa3 (UpaH).

Seylelikde, soltan Ybrayymyn za-
manynda gazalhon Hapyz Horezminir
1435-nji yylda soltan Ybrayymyn ara-
dan ¢gykanda yasy durgusan, sygryyet-
de ifn kamillik derejesine yeten c¢aglary
bolmagy oran ahtimal. Ozbek alymy
Hamyt Sileyman onun sol wagtlar 65
— 75 yaslarynda bolandygy we bu onat
«Diwanyny-da» sol ddwdrlerde tay-
yarlandygy baradaky pikiri 6fie siryar
[2. 9-10]. Elbetde, sahyryri su yeke-tak
«Diwanynyri» nusgasyndan bagga hig
maglumatyn, delilifi yoklugy bu pikire
garsy ¢ykmaga yol bermeyar. Umu-
man, Orta asyrlara degisli bu tirkmen
sahyrynyn nace yasandygy haysy yyl-
da aradan g¢ykandygy, masgala dur-
musynyn nahili bolandygy bize nabel-
liliginde galyar.

Abdyrahym Hapyz Horezminin «Di-
wanynyh» esasy bdlegini 1052 gazaly
0ziinde jemleyéan setirleri tutyar. Bula-
ryf hem esasy bolegi 7 beytli gazallar-
dan (879 sany) ybarat. Elbetde, difie 7
beytli dal, 8 (13 sany) we 9 (149 sany)
beytli gazallar-da az dal. Sahyr sygyr-
laryny aruz* dlceginde yazypdyr. Ola-
4 Uzyn we gysga cekimlili bogunlaryi belli bir
tertipde gezeklesip gelyan sygyr dlgeginifi ady.
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is quite possible that he was the Poet
Laureate of sultan Ibrahim. This ver-
sion is supported by the following lines
of his «Divan»:

«Oh, cupbearer, with radiant image,
your love is life-givingly drunken,
Let us raise our glasses to the glory
of sultan Ibrahim».

So, it is acceptable to conclude
that Hafiz Horezmi, being favoured
with title «sovereign of gazells»during
the reign of sultan Ibrahim, while the
death of the latter, he reached the
maturity and absolute poetic master-
ship. Uzbek scholar Hamid Suleyman
sets a hypothesis that the poet at that
time aged approximately 65-75 years
old, and exactly at that age he wrote
this wonderful «Divan» [2. 9-10]. The
existence of this only work and the
absence of any other information
about it make this version more than
probable. As the result, we still do not
know the exact data about his age,
when he died, as well as other bio-
graphical data of this great Turkmen
poet of Middle Ages.

Hapyz Sirazynyn gubury. Siraz (Eyran).
Grave of Hafiz Shirazi. Shiraz. (Iran).
Moeuna Xadgpu3sa Wupa3su. lupa3 (UpaH).

noaTBepXaaeTcs cnegylowmnmMm cTpo-
Kamu ero «[luBaHay:

«O, BrnHo4yepnuii, ¢ nyyesapHbIM
nuKoMm, TBos1 NtoboBb
YXVUBUTEMNBHO MNbsHA,
MogHumem xe 6okanbl — BO criaBy
anoxu cyntaHa Vbparnmany.

Takum obpas3om, AOMYCTUMO 3aKIio-
YnTb, 4YTO Xadms Xopesmu, ygocTo-
€HHbIN B NEpUoA NpaeneHus cyntaHa
Nbparnma cteneHun «noBenutens ra-
3ernen», B MOMEHT KOHYMHbI NpaBuTe-
N JocTur 3penoro Bo3pacTa u besyc-
FNIOBHOIO MO3TMYECKOr0 MacTepcTBa.
Y36ekckun y4yéHbin Xamug Cynen-
MaH BblABUraeT rmnoTesy O TOM, YTO
MnoaTy B 3TO BpeMmsi ObINO NpUMEPHO
65-75 netT, 1 UMEHHO B 3TOM BO3pac-
Te OH Hanucan 3TOT 3aMevaTeribHbIN
«OueaH» [2. 9-10]. Hanuume aToro
€OVHCTBEHHOrO NMPOoV3BEeAEHNsI No3Ta
N OTCYTCTBME KaKOM-nmbo Opyrom uH-
opmMaLmm 0 HEM JenatoT 3Ty BEPCUto
bornee yem BepoATHOW. B KOHEYHOM
utore, ANst HAcC BCE XXe OCTalTCs He-
N3BECTHLIMU [AHHbIE O TOM, CKOJITbKO
NET NPOXWI, B KAKOM rofly CKOH4arcs,
apyrue Guorpaduyeckue ceefeHUs
3TOro 3amedaTeNnlbHOro TYPKMEHCKOro
NoaTa 3MNOXV CPELHEBEKOBbSI.

OcHoBHytlo 4YacTb «[duBaHa» Abpy-
paxuma Xagusa Xopesmu cocTas-
nawT ctmxm (1052 rasenen). bonb-
WKHCTBO ra3enen (879) umetor 7



ryfi kdpusi bu dlcegif remel we hezeg
goérnusinde hem-de beyleki goérnisler-
de yazylan 11, 13, 14, 15 bogunly se-
tirlerdir.

Abdyrahym Hapyz 6z déwrinifi sah-
syyeti hokmunde yslam dinini onat bil-
yan, ofia sadyk (tuys ylrekden berlen)
bir takwa (dindar) kisi bolupdyr. Hapyz
Horezmi adyny yone yerden alan dal-
dir. Sahyr Gurhanyn manysyny, syr-
laryny éran ofat bilyandigini, ayatlary
tefsir edyandigini kabir gazallarynda
beyan edyar.

«Magnyyy-Kuran maria barysy
réwsen bolar,
Bir nazar eylap diysen
Hapyzy-Kuranymyz» [418-nji gazal].
(Manysy: Gurhanyn manysynyn
bary mana aydyh bolar,
Bir seredip diysen
Hapyzy-Gurhanymyz).

Hapyz Horezminii sopugylykdan
oran onat bas ¢ykarandygyny, onuf
sygyrlarynda anlanylyar. Ol sopugyly-
gy 6zunin sygyr duzisinde ayratyn bir
serisde hokminde ulanypdyr:

«Hapyz kemal isleye jandan
gegcip turur,
Kim janyndan gece almasa
sahypkemal imes» [472-nji gazal].
(Manysy: «Hapyz kamillik islap,
janyndan gegipdir,
Kim janyndan gegmese kamillik
eyesi bolmaz»).

«Metjit bile meyhananyf yolunda
parhy kaydadyr?
Ey nowjuwan, ¢lin ysk erer bu yolda
kone pirimiz» [420-nji gazal].
(Manysy: «Metjit bilen meyhananyr
yolunyn parhy nirededir?

Ey, yas yigit, ¢clnki bu yolda ysk

(Alla s6yguisi) esasy ussadymyzdyr).

Yokardaky gazallardan gérniisi yaly,
sahyr bu yerde Alla gowusmagyn dine
ysk arkaly mumkindigini, ofa akyl bi-
len yetip bolmayandygyny, bu babatda
akylymyzyn tdze okamagy Owrenyan
¢aga yalydygyny yansydyar we bu ysk
yolunda pak, tamiz bolmak islesen,
toprak yaly bolmalydygy baradaky pi-
kirleri 6rie slryar.

Hapyz Horezmi sygyrlarynda diwan
edebiyatynda beyan edilyan maz-
munlary ussatlyk bilen ulanypdyr. Ahli

Poems make up the main part of
Abdurahim Hafiz Horezmi's «Divan»
(1052 gazels). Most of the gazels
(879) have 7-beyts structure. There
are also a lot of gazels that consist
of 8 (13) and of 9 (149) beyts. While
composing the poems the poet used
the poetic measure which is called
«aruz»4 that has such varieties as
«remel» and «hezech». Many poetic
lines are written in these and also in
other poetic forms, consisting of 11,
13, 14, 15 syllables.

As a person of his time, Abdurahim
Hafiz was a committed in Allah per-
sonality, who sincerely practiced the
Islamic postulates and strictly follow-
ing its canons. It is not by chance that
he had chosen the nickname «Hafiz».
In some gazels he informs how well he
studied the content and the secrets of
sacred Koran, that he considers him-
self capable to interpret its ayats:

«I'll understand the whole Koran,
Look and say: Hafiz, this is our
Koran» [gazel number 418].

Hafiz Horezmi mustered perfectly
well the basis of sufi philosophy, its in-
fluence one may observe in his works.
Sufi canons he used as one of the pe-
culiar means in the art of versification:

«Trying to reach perfection,
Hafiz does not spare himself,
He, who spares himself, won’t be
perfect» [gazel number 472].

«What is the difference of the way to
a mosque from the way to a pub?

Know it, ignorant man, our main
guide on that way is love» (to Allah)
[gazel number 420].

The poet says that only through true
love to the Creator one can find the
God; one can't reach him by his mind.
According to the poet’s words, mind
is like a child, who just steps the way
of cognition. On its way one should
be unselfish and pure as the original
mother-earth itself.

Hafiz Horezmi in his verses mas-
terfully used the plots, which were
spread in such literary genre as divan.
According to classical Oriental tradi-
tion of poetry the Nightingale is fallen

4 Verse measure name, where varied alteration
of long and short syllables, is rythmfoming
element.

OenToBYyO CTPYKTYpy. Hemano Takke
raszenen, cocrodwmx m3 8 (13) n 9
(149) ©GentoB. lpu HanucaHun CTU-
XOB MO3T UCMONb30Ban CTUXOTBOPHbIN
pasmep «apy3»4, KOTOpbI UMEET Ta-
K/e pasHOBUMAHOCTWU KaK «pemen» u
«xesey». MHOro CTUXOTBOPHBIX CTPOK
HanncaHo B 3TOM, a TaKke B ApYrux
CTUXOTBOPHbIX hopMax, COCTOSALLMX
u3 11, 13, 14, 15 cnoros.

Kak yenoBek cBoero BpemeHu, Ab-
aypaxum Xadums cnbin  rnybokose-
pyloLLEen FNYHOCTbIO, WCKPEHHE uC-
noseayoLlen ucnamckme noctynatbl
N HEeYKOCHWUTENbHO criefoBaBlUni eé
kaHoHaM. HecnpocTa oH BblGparn cebe
nceBgoHMM «Xadus». B HekoTopbix
rasensx oH coobLiaeTr 0 TOM, YTO Ha-
CTONbKO XOPOLUO U3Y4nn cogepxaHune
N cekpeTbl cBsleHHoro KopaHa, 4Tto
cunTaert cebs cnocobHbIM TPakToBaTh
ero asTbl:

«MHe 6yneTt noHsiTeH Becb KopaH,
MocMoTpY 1 cKaxu:
Xacpus — ato Haw KopaH»

[rasenb 418].

Xauns Xopesmu B COBEPLUEHCTBE
oBnagen ocHoBamu cyduCTCKON hu-
nocodun, BAUSHNE KOTOPON MOXHO
npocrneguTe B €ro npov3BegeHusX.
KaHoHblI cycumama OH wucnonb3osan
Kak 0gHO 13 0cobbix cpeacTB B UCKYC-
CTBE CTUXOCNOXEHWSI:

4 HaseaHue pasmepa cTuxa, B KOTOPOM
BapbUpyloLLeecs YepeaoBaHve AONTX 1
KpaTKMX CIOroB SIBMSIIOTCS pUTMO06pasyoLmm
3MEMEHTOM.

MIRAS | 31



nusgawy sygyrda bolsy vyaly, bilbil
glle asykdyr. Soéyyan bilen soyllya-
nifl, asyk bilen magsugyn arasynda-
ky gatnagyklar dile getirilip, magsuk
6z0nifn  owadanlygynyn, goézelliginif
glyjune buysanyar. Ol agyga 6ran doé-
zumli we rehimsizdir. Asyk nace ezyet
cekse-de, magsuk ony goryan daldir,
basgalary bilen gyzyklanyandyr. Asy-
gyn haly perisandyr, ylregi yaralydyr,
kalby soOyyanine kiysegden doludyr.
Aslynda, agyk 6zunif bu yagdayyn-
dan razydyr. Onun Ugin magsugynyn
bu rehimsizligi oria dermandyr. Ol g6-
zinden ganly yaslar dokse-de, mag-
sugynyn yoéreyan yolunyn, ayagynyn
basjak yerinifi tozy-topragy bolma-
gyny arzuw edyandir. Onunf isiginde
yatyp, ofa garagsmagy dunyanin in
uly bagty sayyandyr. Magsugyn agzy
Oran nasyjadyr, ol her soézlande, ag-
zyndan lagl-merjenler, durler dokuil-
yandir. Onuf gozleri, gyya bakyslary
jan alyjydyr. Zalym hem-de garakgy
gOzler, gap-gara gdézler gdz-gortele
yaralayjydyr, hatda, oldurijidir. Gasla-
ry Yspyhan yayydyr. Kirpikleri bolsa
okdur. Bu yayyn oky her gezek asyga
degende, ony yaralar, onuf 6limine
sebap bolar. Kate séyguli sadyr, asyk
gedadyr. Sanyn gedaya rehim etmegi-
ni, merhemetli bolmagyny dileyandir.
Umuman, soygulinifi kaddy, serwi yaly

in love to fine Rose. This way the poet
draws the relations of the beloved to
one another. As arule, the beloved-girl
is proud of her beauty and leaves self-
loving, sometimes being unkind and
severe to her beloved man. It does not
matter how the fallen-in-love young
man torments, the girl seems not to
notice him, directs her glance to abso-
lutely other things. The fallen-in-love is
tortured by his unrequited passion, has
lost appearance, burns because of the
heartlessness of his chosen one, and
suffers the secret desire to meet with
his beloved. According to the rules of
the genre, the fallen in love is satis-
fied with his state and does not want
another lot. Hard-heartedness of his
beloved makes him feel healed. And
even pouring a sea of tears, the young
man is ready to become an ash under
her feet. He'll consider a happiness to
sleep guarding her doors, be on guard
of her peaceful and calm dream.

The lips of the beloved are fine,
and each time, when she opens
them, valuable stones like rubies,
diamonds and pearls are scattered
around her lips. Her sidelong glances
and tormenting eyes — (hard-hearted),
brigandish, dark black — can injure and
even Kkill. The girl's eyebrows are as
Isfahan meadow, eyelashes — sharp,
as smashing arrows. And each time,

Hapyzyn «Diwanyndan» bir warak.
Pages from «Divan» by Hafiz.
CmpaHuubl u3 «ueaHa» Xaghu3sa.
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«Kenas 0OCTMYb COBEPLLEHCTRA,
Xadums He xaneeTt cebs,

KTo 6ynert xxaneTb cebsi, He byaeT
coBepLUEHEH» [rasenb 472].

«B 4ém otnuune goporu K MeveTn ot
nyTn k Kabaky?
3Hal, HecBedyLMA, rMaBHbIA HaL
NMOBOALIPb HAa MyTK TOM — 3TO
noboBb» (k Annaxy) [razenb 420].

[NoaT roBopuT 0 TOM, 4TO Bora mMox-
HO 0BpecTU TOMbKO Yepe3 UCTUHHYIO
nobosBb k Cosgarento, yMOM €ro He
noctnyb. Mo cnoeam noaTta, pasym
3gecb ynogobnserca peGéHky, ensa
cTynawLweMy Ha nyTb no3HaHus. Ha
nyT K Hemy HyXHO BbITb BeckopbICT-
HbIM M YUCTbIM, KaKk cama npamarepb-
3emMns.

Xadns Xopesmun B CBOMX CTUXaX Ma-
CTEePCKM MCMOMNb30Bas CHOXETbI, KOTO-
pble 6GbINM pacnpocTpaHeHbl B TaKOM
nuTepaTypHOM XaHpe, Kak gmeaH. 1o
Tpaaumumm B KIacCn4eCcKon BOCTOUYHOM
noasun Conosew BNobNEH B Npekpac-
Hyto Posy. Taknum obpasom, NoaT pucy-
€T OTHOLLEeHUSs NbsALLEro 1 NOUMON,
BMOONEHHOrO 1 Bo3mobneHHon. Kak
npaeuno,  AeByLUKa-BO3MO6NEHHas
ropouTcs CBOEN KpacoToW U ocTaeTcst
camoBno0neHHoON, HepeaKo YepCcTBOM
N CYpPOBOW MO OTHOLLUEHWUIO K CBOEMY
BO3Mt0bneHHomy. Kak 6bl H1 Tep3ancs
BNOGNEHHbLIN OHOLLA, AeByLIKa ByaTo
He 3amevyaeT ero, HanpaBnsieT CBOW
B30op abcomioTHO Ha Apyrue BeLw.
BntoGnéHHbii Tep3aeMm cBoel 6e3oT-
BETHOMN CTPACTbl0, XOOUT C MOTEpsiH-
HbIM BMAOM, W3HbLIBAET OT Ge3gyLumsi
CBOW M30paHHWLbI, TOMUTCA TaliHbIM
XenaHvem BcTpeun ¢ nobumon. o
3aKoHaM >kaHpa, BNOONEHHbLIA OOBO-
NEH CBOMM MOSIOXKEHNEM U HE XenaeT
cebe uwHol y4yacTtu. XKectokocepaue
BO3/OONEHHON [EeNCTBYeT Ha Hero
ucuenstolle. U paxxe nponueas mope
Cnés, IoHOoLLa roToB CTaTb NpaxoM nog
€€ Horamu. CouTéT 3a cyacTbe cnaTb
y eé [OBepein, cTepeyb €& MUPHbIN,
CMOKOWHBIN COH.

Ycta BO3MOONEHHOW W3BSALLHBLI, U
BCSAKUWA pa3, Korga OHa pacKpbiBaeT
UX, paccbinalTcs BOKPYr AparoueH-
Hble neprbl — pyOuUHbI, anMasbl, Xem-
yyra. E€é kocble B3rnsgbl 1 rmasa - My-
ynTenbHble, pPasbonHUYBLK, TNyOOKO
YEpPHbIE - MOTYT paHUTb K Aaxe youTb.
BpoBn peBylwkn kak WcdaxaHckui



boyy taryp edilyar. Gara gozi yyldyza
menzedilse, yuzi aya, alkymy gundize,
gara saclary garanky gija ogsadylyar.
Eger-de yar yizlni perde yaly 6rten
gara saglaryny bir yana slysiurmese,
omurlik gararnkylyk boljakdyr. Asyk
onun husny-jemalyny goérkezip lutf
(mylayymlyk, rehimlilik) etmegini, diin-
yani yagtyltmagyny, alem yuiziine jen-
neti getirmegini arzuw edyandir. Umu-
man, Hapyz Horezminif sygyrlarynda
sufizm, yagny sopugylyk bilen birlikde,
ysk-sOygi mowzuklary yokarda anla-
dylan mazmunlar yaly nusgawy edebi-
yatda beyan edilydn mazmunlar bilen
kybapdasdyr.

Abdyrahym Horezminifi «Diwanyn-
daky» sygyrlary okyjy Gg¢in, umuman
alanynda, dugnuklidir. Elbetde, onuri
yasan doéwrinde pars dili 6fie ¢ykyp,
sahyrlar parsca yazmaga yykgyn ed-
yardiler. Sol déwdurlerde bu dilde sygyr
yazmak hékmanlyga yetipdir. Sonuri
Ugin sol zamanda tirki dilde «Diwan»
déretmek, onda-da Hapyz Horezmi-
nifiki yaly agirt uly géwrimli «Diwany»
dinya indermek asla mumkin dal yaly
gorunyar. Sahyryn Hindistandaky ye-
ke-tdk golyazmasyndan basga onun
6zi we eserleri hakynda hi¢ hili mag-
lumatyn yoklugy, belki, sonun Ggindir.
Bu beyik sahyryn «Diwanynda» hem
parsga yazan alty gazaly yerlesdirilip-
dir. Bu onun turki-tirkmen dilinde eser
yazsa-da, pars¢a hem ussatlar¢ca do-
redip bilyandigini gorkezmek tgin ula-

when an arrow reaches the fallen in
love, she wounds and even may be-
come the reason of his death. Some-
times the beloved is a queen, the fallen
in love is a beggar who humbly waits
mercy. The poet glorifies a slender ass
a cypres girl to become his beloved,
her black velvet eyes, like night stars,
moon-like appearance, finely moulded
chin, cherry red cheeks and sugar-
like mouth. Whisking away her black
plaits, which fall as a waterfall on the
face of the beloved — and the eternal
darkness is hidden from view, slightly
opening heavenly beauty. The fallen in
love is thirst for contemplating a fairy
fine look — and the world around will
be illuminated by her light, opening the
way to heavenly groves. All these me-
taphors let make a conclusion that in
Hafiz Horezmi’s poetry, in line with the
traditional theme of Sufism, the plots
of love lyrics find their wide reflection
in the classical literature of the Orient.

Abdurahim Horezmi’s poetry, in the
whole and in the total is understand-
able and accessible to the reader.
During the poet’'s life the main lan-
guage was Farsi; scholars and poets
of that time namely in that language
created their works. There is a basis
to suppose that the creation of poems
in Farsi was considered to be a tradi-
tional and even the obligatory condi-
tion of that period. From this point of
view the appearance of such a big and
meaningful poetical collection «Di-
van» by Hafiz Horezmi, becomes an
unordinary event, practically impos-
sible. It is possible that exactly it was
the reason why we do not have either
information about the author himself,
or his works, except the only manu-
script of the poet, found in India. Six
gazels that are written in Farsi are also
included into the «Divan». It is likeli-
hood that this means was used with
the purpose to show, that in spite of
the fact that the collection is created
in Turkish-Turkmen, the author knew
Farsi perfectly well and was able to
use it masterfully for writing gazels.
We need to note that the poet did not
limit himself only by the usage of nu-
merous words of Arab and Farsi, and
some gazels were completely written
in Farsi. All these facts let us come to
a conclusion that Hafiz Horezmi used
in his «Divan» one of the peculiarities
of the art of poems writing, which is

nyK, pecHuubl — OCTpble, passiue
cTpenbl. N kaxabl pas, korga ctpe-
na gocturaet BMOOMNEHHOro, oHa ero
pPaHnNT N gaxe MOXET CTaTb NPUYNHOWN
ero cmeptun. MHorga niobumas — ua-
puua, BNIOGNEHHBIN — HULLMKA, CMU-
peHHO xaywnii munocepaud. [loat
BOCMEBaEeT CTPOMHYHO, Kak Kunapwc,
cTaTb BO3MOONEHHON, €€ 4épHble,
DOapxaTHble rmnasa, MOXOXWEe Ha HOoY-
Hble 3BEé3abl, JIYHONMWKWIA OONUK, TO-
YeHbI NoadopPOAOoK, anble NaHUTbl U
caxapHble ycta. CmaxHéT niobumas
CBOM YEpHble KOCbl, HUcnagawLune
BOAOMAAOM Ha NUUO — W CKpoeTcs
BeYHas TbMa, NPUOTKPLIB HE3EMHYIO
Kpacy. BnioGnéHHbin xaxaer cosep-
LaTb CKa304HO NMpeKpacHbli 06NnK — n
03apuTCHA CBETOM MUP BOKPYT, OTKPbIB
Jopory K panckum kyLiam. Bee atn me-
Tadopbl NO3BOMAIOT 3aKIHYNUTL, YTO B
noasun Xacpumsa Xopesmu, HapaBHe C
TPaavUMOHHON TeMaTuKon cycumama,
HaxoOsAT CBOE OTPaXKeHWe WU LLUMPOKO
pacnpoCTpPaHEHHbIE B KracCU4eCKom
nutepaType BocTtoka croxeTbl fo00oB-
HOW NUPUKMK.

Moasnss Abgypaxuma Xopesmu, B
o6LLEM M LEenoM MOHATHA U JOCTYNHA
yutatento. MNpu XM3HM No3Ta OCHOB-
HbIM S13bIKOM SIBMSINCA dapcu, MMeH-
HO Ha 3TOM f3blke co3daBanu CBOWU
Npon3BeAeHNs YYeHbIE U NMO3Tbl TOrO
BpemMeHu. EcTb ocHoBaHuWe npeanono-
XWUTb, YTO CO3Q4aHME CTUXOTBOPEHWUN
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Hapyz Sirazynyn sahyrana setirleri.

called in the Orient litera-
ture as «myulemmax»5.
The poems written by
the author are highly
professionally, they are
highly artistic. Different
means and devices of
versification were ap-
plied. The words that are
used in the 1st line (mys-
rag) of gazel's couplet,
found their reflection also
in the 2nd line, or either
the poet employs other
words, which rhyme with
the first line; in such case,
new tints of meaning ap-
pear. Thus, the stanzas
are read smoothly and
easily; it strengthens in
its case, the artistic value
of the work. Here, for ex-
ample, in the original of
one of the beyts of gazel
number 595:
Kamillik  bilen senin
jemalyriy goérap,
jahan aydar:
«Kamillik jahanynyn
jahany we gozellik
zamanynyrn zamany».

Poetic lines of the poet Hafiz Shirazi.

Mosamuyeckue cmpoku noama Xagpu3sa Lllupa3su.

nan tari bolmagy-da mumkin. Seyle-
de sahyryn 6z sygyrlarynda, képsanly
arap we pars soOzlerini peydalanmak
bilen ¢aklenman, kabir gazalynyn tu-
tus setirlerini-de parsca yazandygyny
bellap gecmegimiz gerek. Diymek, sa-
hyr 6zinifi «Diwanynda» Gundogar
edebiyatynda «milemma»® atlandy-
rylyan sygyr dizilisifi bu gérniginden-
de peydalanypdyr.

Hapyz Horezmi 6z eserlerinifi sygry-
yet nukdaynazaryndan yokary hilli we
akgynly bolmagy ugin sygyr duzuligif
dirli serigdelerinden peydalanypdyr.
Ol gazal beytlerinif I-nji setirinde (mys-
ragynda) ulanan sozlerini sol beydin
2-nji mysragynda-da peydalanyar ya-
da sol sozler bilen kapyyadas basga
bir s6zi ulanyp, tdze many éwusginle-
rini déredyar. Sygyr beydinin éran ak-
gynly okalmagyny emele getirip, onun

5 Kate mulemmag atlandyrylyan sygyr
dizmegif bu gérnusi onun bir setiri ya-da

bir bendi bir dilde, beyleki setiri ya-da bendi
basga bir dilde yazylyan gosgy gornisi
bolup, bu gadym déwiirlerden bari Glindogar
edebiyatynda ginisleyin ulanylypdyr.
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The words in the original
text «perfection» (kemal)
and «image» (jemal), rhyme with the
word «universe» (jahan). They draw to
the word «time» (zaman). In the result,
the additional artistic perfection of the
beyt is reached; this enriches its con-
tent.

In the translation it looks like this:

The world, seeing your image
in perfection, will say:
«Perfection is the light of the
universe and the epoch of the
time of beauty».

The scholar and literature expert
Seyid Garryyev in his article «History
of Literary Cooperation of Central Asia
and Kazahstan «notes, that the great
poet Magtymguly highly appreciated
Alisher Navoi and considered him to
be his teacher. The scholar also notes
5 From ancient times in the Oriental literature
there was in wide use such a variety of
versification, when one line or stanza is written
in one language , and the next one — in the
other language (in some sources it may be called
«myullemagy).

Ha dhapcu cuMTanochb TPaauLMOHHBLIM
n faxe obssaTenbHbIM YCIOBUEM TON
nopsbl. C gaHHON No3numMmn NosiBReHne
CTOMb KPYMHOrO M 3HAYMMOro MoaTu-
Yyeckoro cOopHuKa, kak «[mBaH» Xa-
dumsa Xopesmu, okasbiBaeTCsl COObI-
TMEM HEOpAVHAapHbIM, MNPaKTU4ECKN
HEBO3MOXHbIM.  BO3MOXHO, UMEHHO
Nno 3TOW MpUYMHE A0 Hac He coxpa-
HUNOCb HWKaKon WHOpPMaUMM HU O
caMoM Mno3Te, HM O ero npousBene-
HUAX, KPOME E€OWHCTBEHHOW pyKOMnwu-
cv noata, obHapyxeHHon B WHauw.
B «[vBaH» BKNtoYeHbl Takke 6 rase-
nen, HanucaHHblX Ha dapcu. Ckopee
BCEro 3TOT MPMEM UCMONb30BaH AN
TOro, 4ToObl MoKasaTb, YTO, HECMO-
TPA Ha TO, 4TO COOPHUK co3gaH Ha
TIOPKCKO-TYPKMEHCKOM $13blke, aBTOp
B COBepLUEHCTBE Brnagen u dapcwy,
crnocobeH MacTepcku MCMosb30BaTh
ero ans HanucaHma rasenen. HyxHo
OTMETUTb M TO, YTO MOST HE OrpaHu-
ymBancd UCMonb3oBaHWEM  MHOrO-
YUCNEHHbIX CroB apabckoro sA3bika u
dapcu, a HeKkoTopble rasenu MosHo-
CTbl0 HanmcaHbl Ha (hapcu. Bce atu
¢akTbl NO3BONSAKT caenaTb BbIBOA,
yTo Xadms Xopesmu ncnonb3oBasn B
CBOEM «[lvBaHe» OOHy U3 pa3HOBUA-
HOCTEN NUCKYCCTBa HaNMCaHWsi CTUXOB,
HasbiBaemylo B nuTepatype Boctoka
«MrofieMmans.

CTunxu HanncaHbl NO3TOM B BbICLLEN
cTeneHn nNpodeccuoHarnbHO, OHU Bbl-
COKOXY[OXeCTBEHHbI. [ns aToro wuc-
Nnonb30BaHbl pa3fnu4yHble CcpeacTea
W npuemMbl CTUXOocnoxeHumsa. Cro-
Ba, UCNONb30BaHHble B 1-OM CTpoke
(mysrag) kynneta rasenew, Hawmnm
CBOE TMpMMEHEHME Takke BO 2-01
CTPOKE, UIK e NO3T UCMNOMb3yeT Apy-
rme crnosa, pudMyoLLMecs ¢ nepBomn
CTPOKOW; B 3TOM Criy4ae MosiBnsoTCA
HOBblE OTTEHKM CMbIcria. Takum 06-
pa3om, CTPOdbl YMTAKTCH MIIABHO U
nerko, 4YTo, B CBO ovepeapb, yeunmea-
€T Xy[4OXXEeCTBEHHOCTb NPOUN3BEAEHNS.
Bor, kK npumepy, B opruHane oauvH 13
6enToB 595 rasenu:

Kamillik bilen senir jemalyriy gorup,
jahan aydar:

5 C ApeBHUX BPEMEH LUMPOKO ncnonb3yemas
B BOCTOYHOW nuTepaType pasHOBUAHOCTb
CTUXOCIOXEHUS, MPY KOTOPOM OfHa CTpoKa
unu ctpoda NPon3BEAEHNS NULLETCH Ha
OAHOM A3blKe, a Apyras Ha ApYrom si3blke (B
HEKOTOPbIX UCTOYHMKAX» MOXET HasbiBaTbCS
«Mynemmary).



ceperciligini artdyryar. Sahyryf 595-niji
gazalynyn bir beydine seredip gecelifi:

Kemal birle jemalyn gorap,
jahan aydar:
«Jahan jahany — kemal-u zaman
zamany-jemal».
(Manysy: Kamillik bilen senir
jemalyny gorup, jahan aydar:
«Kamillik jahanynyn jahany we
gozellik zamanynyn zamany»).

Gorndsi yaly, sahyryii bu yerde ka-
pyyadas kemal we jemal sozleri bilen
ulanan jahan sdzline kapyyadas edip
zaman so6zuni getiryar. Netijede, bey-
din hil taydan c¢eperciligini Gpjun edip,
ony mazmun babatdan-da baylasdyr-
yar. Bu beydifi mazmuny:

Kamillik bilen senifi jemalyriy gorup,
jahan aydar:

«Kamillik jahanynyn jahany we
gozellik zamanynyf zamany».

Edebiyatgy alym Seyit Garryyewin
«Orta Aziya we Gazagystan halkla-
rynyfi edebi hyzmatdaslygynyn tary-
hy» atly makalasynda beyik sahyry-
myz Magtymgulynyfi Alysir Nowayyny
0z halypasy hasaplandygy, ofa 6ran
uly hormat goyandygy, Nowayynyn
«Dost» gazalyndan tasirlenip, 6zunin,
«Ey dost» atly iki gazalyny yazandygy
bellenip gegilyar [3. 31]. Seyle garay-
sa orta mekdeplerifi «Turkmen ede-
biyaty» kitaplarynda-da dusulyar. [4.
139]. Seyle bolyan bolsa, Hapyz Ho-
rezminin «Diwanynyri» 80, 81, 82, 83,
84, 90-njy gazallary «Ey dost», 85, 86,
87, 88, 89-njy gazallary «Dost» redifli
gazallardyr. Yene-de sahyryh terjyg®
bentlerinifi | babyn 1-nji we IIl babyrn
8-nji boélimindaki iki gazaly «Ey dost»
redifinde yazylandyr.

Eger bulary-da gazal hékmiinde ka-
bul etsek, 8 sany «Ey dost» we 5 sany
«Dost» gazalynyn yokarky ady agza-
lan sahyrlara «Tasiri bolmadymyka?»
diyen sowal ylze ¢ykyar. Umuman,
bular hem Orta asyrlara degisli turk-
men sahyry Hapyz Horezminif 6ran
beyik sahsyyet we sahyr bolandygyny
tassyklayar.

5 Gundogar nusgawy edebiyatynda
peydalanylan sygyr dizmegini bu gérnisinde
her bir gazalyn sofiundan 6;ara kapyyalasyan
iki setir gaytalanyp gelyar. Yone bu setirlerin
tutus gazal bilen kapyyasy ayry bolsa-da, many
taydan baglanysmagy hékmandyr.

Hafyz. Pars halysy.
Hafiz. Persian carpet.
Xacpus. lMepcudckuli Kogép.

that, being impressed by «Friend» ga-
zel, written by Navoi, Magtymguly de-
voted him his own four-lines couplet-
gazel «Oh, Friend» [3. 31]. The similar
view one can find in the textbooks
on «Turkmen Literature» for second-
ary schools [4. 139].Thereof, 80, 81,
82, 83, 84, 90 gazels of the «Divan»
by Hafiz Horezmi were written with
the redif (words which come after the
rhyme) «Oh, Friend», and gazels 85,
86, 87, 88, 89 — with the redif «Friend».
Two gazels of the poet with the stanza
terdyik6 from chapter 1 of the 1st part
and lll chapters of part 8 were written
with the redif «Oh, Friend».

If we bear in mind all these argu-
ments, then a question arises: may
be 8 gazels «Oh, Friend» and 5 ga-
zels «Friend» influenced the above
mentioned two writers? This all proves
once again that the Middle Ages Turk-
men poet Hafiz Horezmi was a great
personality and the great poet.

8 The repeated two lines in the end of each
gazel, which were used in in composing poems
in classical oriental literature. The rhyme of
these lines does not coincide with the rhyme of
the whole gazel, but it should be linked in the
content with the whole gazel.

«Kéamillik jahanynyri jahany
we gozellik zamanynyrfi zamany».

Pudmytowmecs B opurnHane criosa
«coBepLlueHcTBo» (kemal) 1 «o6pas»
(jemal), noctaeneHbl B pucmy co
crnosom «Mup» (jahan) n npmBogAT K
cnoBy «BpeMsi» (zaman). B pesynkra-
Te, 4OCTUraeTcs AOMONHUTENbHOE XY-
OOXeCTBEHHOE COBEPLLEHCTBO GenTa,
oborallatoLlee ero cogepxaHue.

B nepeBoge OH BbIMMSAAMT crnegyto-
LwmmM obpasom:

Mwup, yBuaeB B COBEPLUEHCTBE
TBOW 06pas, CKaxeT:
«CoBepLUEHCTBO-3TO CBET BCENeH-

HOW W1 3noxa BPEMEH KpacoTbl».

YyéHnbii-nutepatyposen Ceng lMap-
pbleB B cBoel cTatbe «/cTtopus nute-
paTypHOro COTpyAHMYEeCTBa HapogoB
LlenTpanbHou A3unn n KazaxctaHa» oT-
MEYaeT, YTO BENMKUIA NO3T MaxTymky-
nun BbICOKO no4ymTtan Anuwepa Hasoun
W cyuTan ero CBOMM yuyutenem. Y4é-
HbI TaKKe OTMEYaeT, YTO BnevaTnmB-
wucb rasensto Hasou «[pyr», Max-
TYMKYIM NOCBATUN eMy COBCTBEHHbIE
yeTBepocTumsa-razenu «O, apyr» [3.
31]. Cxoxxee MHeHUEe MOXHO obHapy-
XWUTb N B ydyebHukax «TypKmeHckas
nutepaTtypa» ANs cpegHux Lkon [4.
139]. Ucxoasa ns atoro, 80, 81, 82, 83,
84, 90 razenu «[uBaHa» Xadusa Xo-
pe3Mu HanucaHbl ¢ peandom (Crosa,
ngywme nocne pudmbl) «O, opyr», a
rasenu 85, 86, 87, 88, 89 - c pegucom
«Opyr». [1Be rasenn noata ctpodamu
Tepaxblk6 13 | rmaebl 1 yactu 1 lll rna-
Bbl 8 YacTn HanucaHbl pegudom «O,
apyr».

Ecnv npuHATbE 3TO BO BHUMAaHUeE, TO
BO3HMKaET BOMPOC — He okasanu nu
BMUSHNE Ha BbIlEHA3BaHHbIX [AOBYX
noatoB 8 rasenen «O, gpyr» n 5 ra-
3enen «Opyr»? Bcé a10 nuwHWn pas
noaTBepXagaer — CpeaHEBEKOBbIN
TYPKMEHCKMA noaT Xacums Xopesmu
OblN BEMVKOW JIMYHOCTBIO U BENMKUM
MO3TOM.

& TMoBTOpSIOLLMECS B KOHLIE KaXKOOW

rasenu ase pudmMoBaHHbIE CTPOKY,
1Cnonb30BaBLUMECS] B CO3AAHWUN CTUXOB B
Knaccuyeckomn BOCTOYHOW nuteparype. Pudgpma
3TUX CTPOK He COBMNaaaeT ¢ pudMow Bcew
rasenu, Ho o6s3aTenbHO AoMmkHa GblTb CBA3aHa
no CMbICIy.
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